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ABSsTRACT

This article tells about one of the brightest representatives of the Kokand literary environment of
mohlaroyim - Nodira tatabbu'oglu in the Gazali "Laziz" Radifli, which belongs to the pen of the famous
Azerbaijani poet Muhammad Fuzuli. In the study, Fuzuli glorified only Jabra jafosi from Yor in his gazelle,
a selfless lover who was optimistic in response to his suffering, while in tatabbu, which Nodira linked, the
basis was analyzed in comparative terms, that he managed to competently continue the romantic theme in
the gazelle and instill in him a sense of humor. the social burden.
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INTRODUCTION

Mohlaroyim - Nadira, an enlightened poetess, and patron of literature.

statesman, culture, who lived and created in the

From Mohlaroym to us, a great literary heritage of
end of the 18th century and the first half of the

lyrical works created in Uzbek and Persian-Tajik
19th century.
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languages with the pseudonyms of Komila,

Nadira, Maknuna has come down.

It is no exaggeration to say that Nadira's talent,
inherited from her great ancestors, became even

more visible after her marriage with Umar Khan.

Umar Khan is not only Amiri Nadira's husband,
but also a teacher who taught him the secrets of
classic literature, and played a major role in his
wife's becoming a poetess in the Kokan literary

environment, where he was the head.

According to the literary "tradition" of that time,
Nadira, along with her great predecessors -
Alisher Navoi, Abdurahmaon Jami, Mirzo Bedil,
read with love the works of Muhammad Fuzuli,
and under his influence, she wrote many good

verses and composed tatabbu.

For example, Fuzuli describes a lover who laughs
every hour at a young lover:Ynku xap coat

KyJIap/i¥ YalllMU TUPEHUM KYpyoO,

Ofsap yagu xonuMMma 6epaxM »KOHOHHUM Kypyo,
Jle6 TacBupJsiaca, Hogupa ysiyf ycTosu KyJuiaraH
Maskyp “Yiku xap coat..” cy3 OGUpPUKMacuUaH
OIIMKHUHT BUCOJI OHHUJIAaTH HO3UK

Ke4YWHMaJlapuHU UyH/ail Tabpudiaiu:

Yaky xap coaT MIOKAWH G6GaHAM NHUPOXaH

TYKap,

[llaBKAMH Ha03M Xaé/luM pULITAd lIeBaH

TYKap.

Also, when looking at Nadira's divan, we can see
that in some of her ghazals, she skillfully uses a
few words such as "vor", "ver", "cho'kh", "no'kh",
"box". For example, Fuzuli about the lips and

words of the yor:

Jla6rapuHrTaK Jabiay Jap3uHITaK AypPHU IaXBOP

nyx,

Jlabsty raBXap 4yX, JJabBUHI'TaK Jia'bJIU raBxapoop

nyx, Jeca,

Nadira Azari uses the word "no" and says this on

behalf of the lost lover:
Ep kepak omuka, MmeHnja cesap ép iyx,
Japay Famum 6eajjaji, CypFaiyd FaMxop HUyx.

In our research on the influence of the master
artist on Umar Khan's work, we analyzed Amiri's
ghazal "Ey, harobi chashmi makmuring kongil,
paimona tut.." to Fuzuli's ghazal, which begins
with "O, asiri domi gham, bir goshai makhana

tut...".
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According to the results of the analysis, Fuzuli's
ghazal first started with an appeal to a person
suffering from the sorrow of the world, and

continued with a lamentation.

and it was found that the level of thought in the
last stanzas was raised from the romantic content
to the social-philosophical content, and in Amiri's
essay, attention was mainly focused on the
development of the ideas used by the Azerbaijani

poet in the romantic content.

Interestingly, it turned out that not only Amiri,
but also his life partner Nadira attached to the
above ghazal a tatabbu' that begins with "You fell
in love, oh heart, emdi rahi maykhana tot...". It can
be said with confidence that the creation of this
tatabbu was motivated by the Amiri tatabbu.
After all, it is natural to enter such a literary

competition among family artists.

Nadira's introduction consists of 7 stanzas like
Fuzuli's ghazal, and the poetess begins by
emphasizing "maykhana" and "paymona" in
matla, like her predecessors. But in all the
following stanzas, he managed to put forward
socio-philosophical thoughts, not on the usual
romantic theme. For example, in the second verse

of tatabbu:

JUKHU JlepCeH OLIHO, 6eroOHaAWH KypMaK 3apap,

O/s1aM ax/IMIUH y3YHTHU O6Up UyJU OeroHa TyT,
says that if a person does not want to be harmed
by a "familiar" or a "stranger", he should keep
himself away from the "people of the world".
Because if a person appeals to someone with
taste, after hearing gratitude from the person who
extended a helping hand, he may be condemned
to humiliation, Nadira expresses more clearly in

another of his famous ghazal verses:
Kusimarus 3uHX0p U3X0p 3XTHEK,
KuM a3u3 3jiHM KUJIyp XOP IXTUEK.

Fuzuli wrote the following when we leafed

through Mohlarayim's divan:

W Ma30K{ >KOHA JKaBPUHT WIAXAY IIaKKapTakK

Jla3us,

Jam-6aziaM 3axpu FaMUHT KaHJW MyKappapTak

JIa3u3.
OTauiv 6apky GUPOKUHT HOPH JIy3axTaK alnM,

Kypbau koMU BUCOJIMHT 06U KaBCapTaK JIa3us.
[[lapxy aXBOJIMM CaHra eTca HacCUXaT KUOU TaJlx,

Tanx ry¢ToOpuHT MaHM MaxMypa COFapTaK Jia3us.
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JloFu MIIKUHT JapAyd 3aBKW CcaJTaHATTaK

AWJIIA3Up,

XoKHU KYWMHr calipu ¢aTxy xadT KHUIIBApTaK

JIa3Hn3.

Hyna 6y/sicam 3aBK KyWAypAUKYA CUMHaAM y3pa

HOfF,
Axv fjapaa gof yayp 6eaap/a 3eBapTak Jia3us.
To3sa-T03a JOFU JapAUHTAYD AWM CY30HUMA,

cI)I/IJIMElCElJI, XUpPC axJyIMHAa »aMBbHUATHU 3apTakK

JIa3HU3.

O @ysyauil, o0JAaMUHT  KypAUM  FaMmy

HebMATJIAPHUH,

Xey HebMaAT KypMaJuM [UWAOPU AUIOapTaK
nas3us, that is, Nadira's ghazal with the radif

"Laziz" in this radif:

[llap6aTy Jabad JaOUHT KaHAU MyKappapAek

JIa3us,

JlabsrapuHT 6MpJia KAJIOMHUHT IIaX/y IaKKapAekK

JIa3Hn3.

XoH 6epypJsiap JlabJau HOOGUHT LIABKUAA XHU3DPY

Macux

ISSN-2750-1396

KuM 3pyp JabrauiHasiap KOMHFa KaBcapAeK

JIa3Hn3.

Xankan 3yaAQUHr OaHOTYIUMHIAA KYHIJIUM

JIOMUYP,
JloHau XOJIMHT 103 y3pa MyIIKU aHOap/ieK Jla3u3.
®akp 3,11 CyJITOHUM, MEXHAT AUEPUAYDP EPUM,

[apan poxuUHr 6omMM y3pa TOXU adcapaek

JIa3Hn3.

MacHaguHr rap yjica Typpofy JIMOOCUHI 3CKHU

1101,

By Taxammyanyp ceHra XokoHy Kakcappek

JIa3us.
[Maxu HOOY map6aTH YHHOO WJla HYKJIU LIaKap,
ByaMaMul MaxMypJiap KOMUFa COFap/leK Jla3us.

Komusia BaciuH Tuaab Kuigaum 6y oJlaMJuH

ry3ap,

JaBaatu AyHE aMac AMWA0PHU AUI6ap/IeK J1a3U3,
JleraH TaTabbybcl 3IbTUOOPUMHU3HMU Y3ura

TOPTAMU.

Tatabbu' asos consists of 7 stanzas like a ghazal,
and is written in Ramali musmali maqsur

(columns: failotun failotun failotun failon).
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In our classic poetry, it is considered a virtue for a
true lover to bravely face the pain and grief of a
loved one, and even accept adversity as a gift of
fate. The lyrical hero in the ghazal of Fuzuli Asos
is the same brave lover - he does not complain
about the sufferings he inflicted, on the contrary,
the pain given to him is "a mocking soul" -
"shahdu shakkar" for the soul of a taster - sweet
like honey and sugar, "poisonous grief" - the
poison of grief. and - "kandi mukarrar"” - as sweet

das pure sugar:

JW Ma30KU >KOHA »KaBPUHT IIax/y IIaKKapTakK

J1a3us,

Jlam-6asaM 3axpu FaMUHI KaHJM MyKappapTak

JIa3Hu3.

In this matla, Fuzuli created the art of proportion
from the words "javr" and "gham", "shahd",
"shakkar" and "sugar”, and the art of contrast
from the words "shahd", "shakkar"”, "cand" and

"zahr".

In the matla of her tatabbu, Nadira, like Fuzuli,
does not contradict the concepts, comparing the
juice of yor labi - "kandi mukarrar"” - to pure, pure
sugar, and the lover's lips and words - "shahdu

shakkar" - to honey and sugar:

[llap6aTu Jabau JIAGUHT KaHAU MyKappapAek

J1a3us,

JlabyiapuHT GUpJia KaJIOMUHT LIax/ly HIaKKapAekK

JIa3Hn3.

In this verse, the art of proportion is used through
the words "sharbat", "la'l", "kandi mukarrar”,
"shahdu shakkar", "laziz" related to the adjectives

of lips and words.

A young lover in the main ghazal can withstand all
the hardships of the world, not just migration.
After all, for a lover, a lover is "the flame of
parting” - the fire of Hijran's lightning -
"nori'dzakhtak alim" - is as painful as the fire of
hell, but "visoli jami jurasi” - a sip of visoli's milk -
in paradise is "sweet as obi kavsartak laziz" -

sweet as kavsar water:
OTauiv 6apky GUPOKUHT HOPH JIy3axTaK aanM,
Kypbau 3KOMH BUCOJIMHT 06U KaBCapTaK Ja3us.

In this verse, Fuzuli uses the words "fire", "barq",
"nor”, "hell" and "jura", "jom", "obi kavsar”,
"laziz", "firoq" and "visol", "nori" used the art of

tazad through the words "hell" and "obi kavsar".

[t is known that humanity has set itself the goal of

finding the elixir of eternal life. In this regard,
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various researches and studies have been carried
out for thousands of years, and they are still trying

hard to reveal this impossible "secret".

"At the same time, these ideas caused the creation
of dream narratives about literary life, Christ
(Jesus), Khizr. It is as if Christ resurrected a dead
person with his breath, but if it is Khizr, Obi will
live forever because he drank the water of life,

leading people to the source of goodness...".

In the eyes of Nadira, these two historical figures
related to the concept of eternal life - "Khizru
Masih" are ready to give their lives to kiss the life-
giving lips of the river. Because it's "a mouthful of
lips" - like a lover's lips for the mouth of a thirsty
person - "delicious as a kavsar" - sweet as a kavsar

water in paradise:

XoH 6Gepypsiap JiabjJ HOOGUHT LIABKUAA XU3PY

Macux,

KuM spyp JsabTauiHasap KOMHFa KaBcapek

JIa3Hu3.

Mohlaroyim used the art of talmeh through the
words "la'li nob", "labtashna"”, "kom", "kavsar",
"laziz" in this verse, and through the words

"Khizru Masih".

Fuzuli in the 3rd, 4th, 6th stanzas of the main

ghazal:

when a lover comments on his situation, it seems
like advice to the beloved "talkh" - bitter, on the
contrary, "talkh guftori"” - bitter words of the lover
"makhmur” - bitter taste "sogartak" - sweet to the

lover;

that the pain of love is "dilpazir" - pleasant to a
lover, like the pleasure of Santanat, a walk on the
narrow streets - "fathi haft kishvartak laziz" - like

the conquest of seven countries;

"people of greed" - "community is gold" - for
people who are obsessed with wealth,
"community is gold" - the more delicious it is to
collect wealth, the more pleasant is the lover's
"dili sozon" - "clean-toza" - fresh stains put on the

burned heart by the lover:
[llapxy axBOJIMM CaHra eTca HaCUXAT KUOH TaJIX,
Tanx rygTopuHr MaHU MaxMypa COFapTaK JIa3u3.

JloFu MIIKUHT JapAd 3aBKW CcaJiTaHATTaK

JAJInasup,

XoKHU KYHUMHT cailpu ¢aTxu xadT KUIIBapTaK

JIa3Hn3.
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To3a-To3a 0FU JapAUHTAYP AWUJIH CY30HHUMA,

dunmacan, XUpC ax/JIMHA >KaMbUSATH 3apTak

JIa3Hu3.

In these verses, Fuzuli "mahmur" and "sogar”,

"kingdom"

and the art of proportion through the words "haft
kishvar", "dilpazir" and "deliz", "dogi dard" and

"dili sozon", "hirs ahli" and "jamiyati zar", "talkh"

and realized the art of tazad through the words

"delicious".

As we have seen, Nadira makes good use of the
rhymes used by Fuzuli above, and not only
imitates the great teacher, but presents to the
reader one of the stanzas rich in new meanings

(stanza 6 of tatabbu):

[llaxgu HOOY map6aTH YHHOO WJa HYKJ/U

makap,
ByamMaMui MaxMypJiap KOMUAFa COFap/eK Ja3us.

“"Shahdi nob" - pure honey, "sharbati unnob" -
plum juice, "nukli sugar" - sugary snacks, none of
the sugary snacks can replace "sogar" - may for
real "makhmurs" - addicts. That is, for a lover, no
blessing can be as sweet as a friend. The great

mystic poet Boborahim Mashrab wants to say:

bup XynoauHs y3racu 6apya fanaTtayp, Maupa6o,
['yn arap 6yiMaca Ky/ayMJia TAKOHHU Ha KuJan?

Also, in tatabbu there is a 5th verse written
in an absolutely original social content, except for

the verses written from the main ghazal:

MacHaguHr rap yJca TyGpofy JIMOOCUHI 3CKH

1LIOJI,

By Taxammysayp ceHra XokKoHy Kakcappek

JIa3HU3.

If your "masnad"” is your throne, the soil of your
seat, and your dress is "old shawl" - woolen
clothes, then you consider your status as "Hakanu

Qaisar" - "tajammul" - adornment like royalty.

From this stanza, it can be understood that
Nadira, despite being a queen herself, preached

contentment to herself and others in her image.

After all, "Nafs is a cruel enemy and a cruel
infidel." The one who Kkills the demon of desire
becomes the possessor of the property of
contentment and can acquire the treasure of

purity.

Fuzuli and Nadira used the art of analogy through
the words "shahdi nob", "sharbati unnob", "nuqli

shakar", "mahmurlar”, "sogar" and "masnad",
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"tajammul" and the art of talmeh with the words continued the romantic theme in the ghazal and
"Hakanu Qaisar"” in the above two verses. skillfully absorbed the social burden into it.

If you pay close attention to the meaning of the REFERENCES

praises, you can notice subtle differences in

content: 1. Fuzuli Mohammad. Gem of the heart. -

O Fuzulj, I have seen the blessings of your world, TaspKghHILOL-NASHR, 2014.- B. 60.

2. Nadira-Comila. Devon. - Tashkent: Publishing

[ have not seen any blessing, when Fuzuli says House of People's Heritage named after

that there is no sweeter blessing than seeing the Abdulla Qadiri, 2001.
world's "sorrowful blessings" and seeing the 3. Mashrab Boborahim. If I say I'm in love.
"sorrowful blessings" of the world: Ghazals. - Tashkent: Publishing house named

KoMuia BacjuMH TUIA6 KHIJUM Oy OJIaMAWH after Gafur Ghulam, 2004.

4. Fitrat A. A general view of Uzbek literature

rysap,
after the 16th century. Selected works.

AlaBraTy yHé sMac AMAAOPH AMN6AP/EK 1a3us, Volume II. - Tashkent: Spirituality, 2000.

meaning - a moving statement that after the 5. History of Uzbek literature. XV-XIX centuries.

untimely death of Kogan Khan Umar Khan, the For higher educational institutions. Compiled

princess Nadirai Davran - "passed away" from by O. Sharafiddinov. - Tashkent, 1945.
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the world is as sweet as the death of her beloved. 7. Jalolov T. Letters. Literature and art of

does. Uzbekistan, 1991
The conclusion is that while Fuzuli in his ghazal 8. January 31 issue.
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glorified selfless love, which was optimistic in

response to all the hardships and sufferings
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- Publishing House of Uzbekistan, 2009.

caused by the man, in the song of Nadira, Asos
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